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BBenenue

[TpuBbIuka YuTaTh POPMHUPYETCS POIAUTEISAMHU C TOMIKOIBLHOTO
JETCTBA U MOJJICP>KUBACTCS B TEUCHUE KU3HU, B TOM YHUCJIE B IIKOJIE U
By3e. O moJib3e¢ BHEKJIACCHOTO YTEHHS B IIKOJIE CKAa3aHO YK€ OYeHb
MHOTO. 3ajiaya WIKOJIbI — IMPUBUBATH JIIOOOBh K YTeHHIO. CTyHeHT
(UIONOTUYECKON CIEeNUATbHOCTH HE MOXET HE JIOOWTh YHTAaTh,
MOCKOJbKY MMEHHO OH TOWAET B IIKOJY K JCTSIM H PACCKaXeT O
KHUTaX, NHUcaTelsix, 00 uX cyap0ax ¢ TBOpUYECTBE. YUHUTEINb
AHTJIMICKOTO S3bIKA W JIMTEPATypbl KPOME UTEHHUS JUTEPaTyphl Ha
POIHOM SI3bIKE JOJDKEH YHWTaTh JIMTEPATypy Ha S3BIKE OpUTHHAIA,
9TOOBI TIOHATH OOTATCTBO XYJIOXKECTBEHHBIX NPHUEMOB MHCATEIS,
KYJIbTYpY HpeICTaBUTeNIeH aHTJIOTOBOPAIINX CTpaH. MIMEeHHO mosTomMy
BHEAy[IUTOPHOE UYTEHHWE T[O0 HWHOCTPAHHOMY SI3BIKY  SIBJISIE€TCS
HEOTHEMJIEMBIM BHJIOM PalOTHI B MpOILiecce MOATOTOBKU CIEUATHCTOB
(buI0JIOrMYeCcKOTO PO HUIISL.

Lenp MeToauueckux peKOMEHAalMuii — crnocoOCTBOBATh
YCIEIHOMY HW3YYE€HHI0O MHOCTPAHHOTO S3bIKa NYTEM BHEIPEHUs
JOMAIlHero (BHEKJIACCHOTO) 4YTeHUss B paboTe Cco CTyIAeHTaMH
GUIONOrMYeCKUX  CIEeNMaTbHOCTE  Ha  IpUMepe  pacckasa
®. O’Konnop «Ha BepiminHe Bce TpPOMbI CXOAATCS» (HAa aHTIIMHCKOM

SI3BIKE).



1. Teopemuueckue o0cHOB8bI —npuMeHeHUs  6HEAYOUMOPHO20
UmeHus 6 npoyecce U3y4eHUus UHOCMPAHHBIX A3bIKOG

Meroaukoi BHEKIIACCHOTO (BHEAYAUTOPHOTO) YTCHHS, a TAKXKe
MPaKTUYECKUMH PEKOMEHJAIUAMH K JJaHHOMY BHJly paOOThl C TEKCTOM
3aHUMAJIUCh KaK y4Y€Hble, TaK U YUUTEIS-TPAKTUKH CPEIHUX
oOmieo0Opa3oBarenbHBIX  y4eOHBIX  3aBemeHuid. Tak, Hamboiiee
M3Y4YEHHBIM HalpaBjIC€HUEM METOJMKH BHEKJIACCHOTO UTEHUS SIBIISIETCA
pabota B HauanbHOM, cpeaHed u crapmei mkose (M. JIbiceHko,
N. Kurno, C. 3asn, B. Tpynosa). PazpaGoTku ypokoB M 3aHATHI MO
BHEKJIACCHOMY YTEHHMIO MO>XHO BCTPETUTh B Tpynax E. Buprazosoi,
T. TapOy3HsIK, P. Cucranok, T. Conosei, A. IlleBuyka.
Herpamunuonnsle MeToAbl M MpHEMbl MpU paboTe C TEKCTaMU U3
BHEKJIacCHOTO  urteHusi  u3ydaiu  H. MowuceeBa, . KopoTyH,
JI. [TamkoBa. Dopmbl KOHTPOJIS NpUOOPETEHHBIX  3HAHUU
BHEAy/IMTOPHOTO 4YTEHHA B BY3aX pacCMOTpeHbl B paboTax
JI. Baacenko, H. BonoBuk, I'. Jlonemnkoii, A. KoceHko.

B 10 xe BpeMs pa3HOBUIHOCTH YIPAKHEHH, UCIIOIb3YEMBIX C
LEebI0 KOHTPOJII BHEAYJUTOPHOTO UTEHHsI B IMpolecce OOydeHHUs
CTYAEHTOB-(HIIOJIOTOB ¥ X MPAKTHUECKOE BOIIONIEHUE HEOCTATOYHO
pazpaboTaHbl B METOOUKE OOyUEHHUS CTYAEHTOB (DUIOIOTUYECKUX
cneuuanbHocTed. M3BecTHO, 4TO Oyaymuil yduTenb aHTIUICKOTrO
A3plKa JOJDKEH IIPOYMTATh OIPENEICHHOE KOJUYECTBO CTPaHMIL
XYHOKECTBEHHOIO0 TEKCTa Ha $3bIKE OpUIHMHAJA. bBOJBIIMHCTBO

CTYACHTOB, KOHCYHO, BBIIIOJHACT IJTYy 3aJa4yy MW B KOHIC MOIYJA



[IEPECKA3bIBAIOT  IIPENOJABATENIO  cojep:kaHue  Tekcra.  Ho
[IpEenoAaBaTellb, HE HCIOJIb3ys CIECHUAIbHBIX METOJOB U INPUEMOB
KOHTpOJISl, HE MOXET OaTh yBEpEeH B TOM, YTO TEKCT ObUI NMPOYMUTAH
CTYJAEHTOM BHHUMATelbHO, a IJIaBHOE — Ha fA3bIKE OpUrMHaja (a HE B
IepeBoJie, HAlPUMEP); YTO CTYAEHT YBMJIEN, 3allOMHUI U, TJIABHOE,
CMOJKET UCIOJIB30BaTh B AajbHEIIeNH pad0Te HHTEPECHBIE BBIPAXKEHUS,
000pOTHI, TPAMMAaTUYECKHE SIBJICHMSI, KOTOPbIE ObUIM MPEICTABIECHBI B
M3y4aeMOM  XYyJI0O)KECTBEHHOM Tekcre. Tem Ooyiee, B Mupe
COBPEMEHHBIX Ta/PKETOB M pacnpocTpaHeHus IMHTepHera cTyneHT
MOXXET O3HAKOMHUTBCSI C COJEpXKAaHUEM JI000ro XyA0XKECTBEHHOTO
MIPOU3BENICHUS 32 HECKOJIBKO 4acOB M Jake MUHYT. OJHUM U3 caMbIX
pacnpoCTpaHEHHBIX MPUEMOB KOHTPOJA UYTEHUS CO  CTOPOHBI
MpEnoAaBaTeNsl SBISAETCA BENCHHE CTYACHTOM CJIOBaps IO HOBOWU
JIEKCHKE U3y4aeMOT0 XyJI0’KECTBEHHOTO ITpou3BeieHus. B 3Tom ciryuae
MIperojaBaTellb He MOXKET ObITh YBEPEH, UTO CTYAEHT MpopadoTas Bech
TekcT. [loaToMy HEOOXOMMO HCIIOJIb30BAaTh CBOM 3HAHMS U OMBIT AJIS
CO3JaHUsl YINPaKHEHUHM K TEKCTy C LEIbl0 IPOBEPKM 3HAHUU
CTYJIEHTOB.

bynem  cumtath  pabouumM  crleaymoliee — ONpeAeicHHE
BHEAYJUTOPHOIO UTEHHUS: 3TO YTEHHE CTYAEHTOM XYAO’KECTBEHHOU
JUTEpaTypsl Ha POJHOM WM JIPYrOM SI3bIKE BO BHEYPOYHOE BpEMs C
LEeJIbI0 O0Y4eHUS WIM O3HAKOMIICHHs C JINTEpaTypoH, o0s3aTeNbHON
JUIs U3YYEHUs JUI COBEPILIEHCTBOBAHUS NPO(ECCHOHATIBHBIX 3HAHUN U

HaBBIKOB. BHCayIII/ITOI)HOC YTCHHUC HAa HWHOCTPAHHOM S3BIKC HOCHT



JUIAKTUYECKUM XapakTep M SABJIETCS YacTbIO CaMOCTOSITENIbHOU
paboTBl 1O WHOCTPAaHHOMY $3BIKYy, KOTOpas, TaM HE MeHee,
OLICHUBAETCS NIPEIIOAABATEIIEM.

[Ipu pabote c rpymmoil Mbl CYMTaeM BHEAyIUTOpHOE (WM
JIOMAIITHEE) YTEHHWE M0 OJIHOM W TOM >K€ KHHUI€ BCEMH CTYACHT
Hanbosiee 3(pHEeKTUBHBIM, YEM MO KHUTE Ha BBIOOP CTyJAEHTa. DTOTO
MHEHUS NpuaepxkuBatorcs u apyrue yuensie (JI. Bmacenko, U. Tapapa
[1]). JauHbIi Te3uc MOXKHO OOOCHOBAThH TEM, YTO, BO-TIEPBBIX, BCS
rpynna H3ydaeT OJMHAKOBBIM  MaTepual, KOTOPBII  MOXHO
HCIIOJIb30BATh KaK Ha MOCIEAYIOIMX PAKTUYECKUX 3aHATHSIX, TaK U HA
9K3aMeHEe B KOHIIe y4eOHOTO rofa. Bo-BTophIX, y npenogaBarens ecTb
BO3MOXHOCTb  TIPOBEPATH  3HAHHE  JIEKCMKO-TPAMMATHYECKOTO
MaTepuaga M COJEp)KaHWE TEKCTa IIyTeM MCIOJIB30BaHUA psia

yIpaXXxHEHUH (B YaCTHOCTH, SI3bIKOBBIE YITPAKHEHUS U TIEPEBO).

2. Memoouxa pabomvl ¢ mekcmom, npeorazaemvim OJis

8HeayOUMopHO20 UmeHus

Msl npemnaraem paboty mo pacckasy ®nannepu O'Konnop
(Flannery O'Connor) «Ha Bepmmne Bce Tpombl cxoastes» (“Everything
that rises must converge”). TekcT pacckaza TPHBOIAUTCA B
MPUJIOKEHUH b TaHHBIX METOOMYECKUX PEeKOMEHIAlMid, a Takke B
uznanuu O'Konnop, ®@nannepu. Pacckaspl: KHUra /Ui YT€HUS HA aHTIL.

3. U1K B CETU I/IHTepHeT.



OOyuarommMcs: peKOMEHIYeTCsl MPOYUTAaTh PAcCKa3 HECKOJIBKO
pa3. llepBuuHOE 3HAKOMCTBO C PpAaccKa3oM IPOUCXOIAUT UEpe3
O3HAKOMHUTENbHOE YTeHHe. Bropoe mpoureHue OyneT M3ydarolmuM —
0oJiee TIATEeNFHBIM C IIOMCKOM 3HAYE€HHUsI HE3HAKOMBIX CJIOB B CJIOBAape.
Tperbe mpoyTeHHME NPOUCXOAUT B  Tpormecce pabOTBl  Hax
MPAKTUYECKUMH 33IaHUSIMU K TEKCTY M HOCHUT XapaKTep MOMCKOBOTO.
[To oxoHwaHum pabOTHI HAJ TPAKTUYECKUMH 3aJaHUSMHU BO3MOYKHO
4eTBEPTOE MPOUYTEHUE TEKCTa C IEJNbl0 MOJIYYeHHs] 1EeJOCTHOU
KapTUHBI, YK€ CO 3HAHWUEM JICKCMKA M HEKOTOPBIX IpaMMaTHYECKUX
KOHCTPYKIIUH ¥ HAMOMATHYECKUX BBIPAKCHUH, KOTOPHIMH H300UITyeT
TekcT. OHO OyAeT CHHTETUYECKHM, T. €. TOMOXKET OO0y4aromuMcs
MOJIyYUTh TOJIHOIIEHHOE IEIOCTHOE BOCHPUATHE TEKCTa, OCHOBAHHOE
Ha 3HAHUU €ro JIEKCHUKH.

s ynoOcTBa paboThl MpernojaBaTesib MOXKET CKOMIIOHOBATH
BCE 33/1aHUA B BHUJE paboueil TeTpaau, KoTopas A paboThl pa3iaeTcs
crygeHtam. Takum o0Opa3oMm, NpoBepKa 3HAHUM CTYAEHTOB 10
M3Y4YEHHOMY TEKCTY Oy/IeT HOCUTb CUCTEMHBIN XapakTep.

[IpakTiyeckue 3aaHus TMpeyIaraeTcsi BBIIOIHATH MO3TAIHO, 110
Mepe 3HaKOMCTBA C COJAEpKaHHEM TeKCTa. B 4acTHOCTH, 3TO KacaeTrcs
3alaHUl, CBS3aHHBIX C [E€PEecKa3oM OTPBHIBKOB IPOU3BEACHUS,
COCTaBJICHUSI MOHOJIOTOB M JAHAJIOTOB IO ONPEACICHHBIM YacTsIM
TeKcTa. 3a/laHusl Ha Pa3BUTHE aKTUBHOTO CIIOBAps MOXKHO BBITIOJHSTH

HC3aBHUCHUMO OT STalla pa6OTBI C TCKCTOM — KaK 0, TaK H ITOCJIC.



TBopuectBo @. O’KoHHOp, aMEpUKAHCKOM MUCATETbHUILIBI
(1925 — 1964), x coxaneHuto, HeBelMMKO (2 pomaHa u okoso 30
paccka3oB), HO TO, YTO OHa yCIejla HamucaTh 3a CBOIO HEIOJTYIO
KHU3Hb, 3aCITY)KHBAaET OOJBIIOr0 BHUMAHUs, BE/Ib €Ie NPU )KU3HU OHA
MoJIydnjia 3BaHHME MacTepa KOpPOTKOTO pacckaza. EE& pacckasbl
SMOLIMOHAIBHO HACHIIEHHBIE, JIEKCHKa O0oraTa, MHTEpECHa rpaMMaTHKa
u ¢pazeosiorusi TeKCToB. YuTarh pabOTHl NMHCATENFHUIIBI HHTEPECHO, a
B TEKCTHl B OPUTHHAJE OYEHBb MOJE3HBI sl (MIOIOTOB M OyIyIINX
YUHTENIEH aHTJIIMICKOTO S3BIKA.

Pacckaz “Everything that rises must converge” — cambIid
M3BECTHBIM U3 TBOpYeckoro Hacieaus @. O’KoHHOp, MmO3TOMY MBI
mnpeniaraeM paboTy 10 JaHHOMY TekcTy. Hipke U3J0KeHbl
paspaboTaHHbie H TMMOJA0OpaHbl (POHETHYECKHE, TpaMMaTHUYECKHE,
JIEKCUYECKHE U peueBble 3aJJaHUsI 10 U3yYEHHOMY TEKCTY.

[Tepecka3 — BaxxkHast GopMa ayIUTOPHOM pabOTHI B paboTe IO
KOHTPOJIIO BHEAyAUTOPHOro ureHus. CyIecTBYIOT pa3iHyYHbIe BH/JIbI
Mepecka3oB: OMM3KUH K TEKCTYy (MOAPOOHBIN), KpaTKUM (CXKAThIH),
BBHIOOPOYHBIA M TBOpUYeCKUWU. B paboTe ¢ ayreHTUYHBIM TEKCTOM
aMEpUKAHCKOTO Mucatesst Hauboiee MPOAYKTUBHBIM Oy/eT OIU3KHM K
TekcTy (moapoOHbIit) mepeckas [3, c. 1]. Mbl pekoMeHayeM pa3OouTh
TEKCT paccKaza Ha HECKOJIbKO 3aKOHYEHHBIX B CMBICJIOBOM OTHOIIECHHUH
(bparMeHToB, KOTOpbIE CIENyeT MEepecKa3blBaTh B MPOLECCEe U3YUYEHUS
TEeKCTa, a Ha MOCJIETHEM 3aHSATUU MPEUIOKUTHh CTYACHTaM CIeNaTh

KpaTKI/Iﬁ MEpeCKa3 u HaxKe TBOp‘-IGCKHﬁ, €CJIn CTYACHTHI NOCTATOYHO



MOJTrOTOBJIEHBl K JAaHHOMY BHJY IE€pecKa3a Ha aHTJIUHUCKOM S3bIKE.
[IpenogaBaTenb MOHKEH THIATENILHO OTOOpaTh T€ OTPHIBKU, KOTOPHIC
HamOoJee MOIXOIAT s rmepeckasa. llepeckas mpuUMeHsieTCs C IENbIO
CTUMYJIMPOBAHUST YIMOTPEOJICHUST HOBOW JICKCHKH TIO0 TEKCTY, a TaKkKe
JUIsl pa3BUTHsSI HaBbIKA NMUCHMEHHOM pPeYd MPH ONMUCAHUU TPEeIMETa U
OTHOIICHHS T€POEB K HEMY B MUCEMEHHOU (popme.

3ameTuM, dYTO B TIporecce paboThl C TEKCTOM CIEIyeT
YepenoBaTh TMEpecka3 ¢ APYrUMHU BUAaMHU pabOThI, TOTJa IMepeckas
OyJIeT BBITIOJIHEH 00Jiee KaueCTBEHHO.

[TockoMbKy CTyIEHT 4YHWTAaeT U TepeCcKa3bIBae€T TEKCT Ha
AQHTJIMACKOM  sI3bIKE, HEOOXOIMMO YACIUTh 0Cco00€ BHUMaHUE
MPOM3HOIICHUIO. VIMEHHO MOATOMY BaXKHO Npejiarath 3aJaHus Ha
YTEHUE W TPAHCKPHUOMPOBAHHME OTICIBHBIX CJIOB, BCTPEUAIOIIUXCS B
TEKCTE.

B mpomecce paboThl ¢ JEKCUKOW MOXKHO NMPEUIOKUTH 3aJIaHUs
Ha TOHUCK M IMOSICHEHHE 3HAYEHMUS MOJAJIBbHBEIX IJIarojioB B TeKCTe. 1o
Ke caMoe KacaeTcsi paboThl C HEMPaBUILHBIMU TJIar0JIaMu, MOTOMY HE
OyZIeT JUIIHUM 3a/laHue Ha npuBeaeHue 4 GOPMBI II1aroJos.

@®. O’KoHHOp HCHOJIB3yeT MHOIO 3IUTETOB, B TOM 4YHUCIE
pa3HOOOpa3Hbie OTTEHKH IBeTa. OOpaTWB Ha 3TOT (aKT BHHMAaHUE,
MpenojaBaTeNb IpeajaraeT 3aJaHue Ha YTOUYHEHHE HMX 3HA4eHHUS U
MOMCK UX B TEKCTE, & TAK)KE COCTABJIECHUE C HUMU MPEJIOKEHUMN.

[Tockonbky B 1OOOM TEKCTE MPUCYTCTBYIOT MECTOMMEHHUS,

MOKHO JaTb  3aJaHuUcC C OCIJIBIO IMMOBTOPCHUA IpaBujia Ha
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UCIOJb30BAHNE, HAMPUMEp, HEONMPEACAEHHBIX MecTouMeHuit few,
a few, little, a little win enuHCTBEHHOrO M MHOXECTBEHHOI'O 4YKCIIA, B
T. 4. UCKIoYeHui. Hepenko BecTpewarorcss ciioBa, NOXO0XKHE IO
3BYyYaHUIO WJIM HAIIMCAHUIO, HO Pa3JIMYHBIC 1O 3HAUYCHUIO (OMOHUMBI).
B OonpimmHCTBE ciydacB OOyYaroIIHecs HE SBISIOTCS HOCHUTEIISIMH
SI3bIKA, COOTBETCTBEHHO, BBICOKA BEPOSITHOCTh  HEMPABHILHOTO
MIPOU3HOIICHUS CJIOBA WJIM TIEPEBOJA CJIOBA MPU YTCHUU TEKCTa. MBI
CUMTAaeM JTO 3aJlaHU€ BAXHBIM, IIOTOMY 4YTO CTYAEHT OOpaTuT
BHHMAaHHE Ha 3TH CJIOBA M 3allOMHHT, YTO K TE€M WM HHEIM CJIOBaM
ecTh omMorpadbl Wi OMO(OHBHI.

®dpa3oBbIe T1arojabl — JOBOJBLHO cliokHAs TemMa. CII0XXHOCTh UX
M3yYEHUS CBA3AHA C TEM, YTO UX 3HAUEHHUE CIIEAYET B MEPBYIO OUEPEb
3allOMUHATh, MPUYEM JIOTUKY B 3THUX 3HAUYEHUSX HE BCErJa MOKHO
naiitn. B pacckasze “Everything that rises must converge” muoro
(hpa3oBBIX IJ1aroJioB, U3YYCHHIO KOTOPBIX MOXKHO YJCIHUTH OTACIBHOE
BHUMaAaHHE.

Paccka3 Hanucan aMepuKaHKOW, COOTBETCTBEHHO, B TEKCTE €CTh
HECKOJIbKO aMepUKaHU3MOB. [lOCKOJIbKY TpajWIMOHHO CTYAEHTHI
M3Yy4aloT OpPUTAHCKUI BapUaHT AaHTIHUIICKOTO $3bIKAa, HaM KaXeTcs
BKHBIM AaKIICHTUPOBATh BHHMMaHHE CTYACHTOB Ha OCOOEHHOCTSIX
MPOU3HOIIEHUSI M TIpaMMaTHYECKUX HETOYHOCTAX B pEUYU TIepoeB
npousBeneHus. MoxxHO caenate B3BoA O ToM, yto D. O’Konnop
cTapaercsi  mepenaTb pedb M TOBEACHHE  MpeJACTaBUTENEH

O KHOAMCPUKAHCKOTO 06H_ICCTB8. MAaKCHUMaAJIBbHO HpI/I6JII/I)I(CHHOI>'I K
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*u3HU. OJIHAaKO Hamell Melbl0 SBISIETCS OOydeHHe MpaBUILHOMY
(OpuTaHCKOMY)  TIPOU3HOIICHUIO W  WCIOJB30BAHUS  JICKCHKHU
OpUTAaHCKOTO BapHaHTAa AHTJHMICKOTO SI3bIKa, TMOJTOMY 3a/laHue Ha
MOMCK AHAJIOTHUYHBIX OpPUTAHCKUX CJIOB, TpaMMaTHYeCKuX (opm
HOPMHUPOBAHHOW peUYMd — aKTyaJbHOE 3a/JlaHHE€ B paMKax pabOThI C
TEKCTOM.

Jns  pa3BUTHS pPa3rOBOPHOM pPEYM TOJIE3HBI 3aJaHusd IO
COCTaBJICHUIO JUAJIOTOB C YCTOWYUBBHIMU BBIPAKECHUSIMU U (PpazamMu U3
Tekcta. Kpome  ureHus, HeoOXoaWMoO  JaTh  3aJaHUE  Ha
XyJI0’KECTBEHHBIN TIEPEBOJT OTPHIBKOB M3 TEKCTA.

Nnnomatnyeckne BBIpaKEHHS, HCIOJIB30BaHHBIE B paccKase,
MMEIOT aHAJIOTH B PYCCKOM SI3BIKE, IMOATOMY paboTa ¢ HUMHU IMPOCTO
HeoOxoauMma. 3amanne MOXeT ObITh chopmynupoBano kak «Ilogdepure
aHaJIOT TOCJOBULIBI B PYCCKOM s3bIKe» WM «OObSCHUTE 3HauYEHUE
UMOMBI T10-aHTJIUHCKU.

UwnTasi TEKCT HeNb3sl HE 3aMETUTh MacTEPCTBO HCIIOJIb30BaHUS
aBTOPOM Hapeyui, MO3TOMY BBHINIOJHEHUE 3a/JlaHUi Ha MepeBO]l U
MoAOOPKY CHHOHUMHUYHBIX U AQHTOHUMHYECKMX Hapeuuid O4YeHb
TIOJIE3HO.

[locnennue 3amaHusi mnpu  paboTe C TEKCTOM  JIOJDKHBI
CHOCcOOCTBOBATh CHHTE3Y UH(OPMAIUH, TOTYYSHHON U3 MPOYUTAHHOTO
TEKCTa, BOCCO3/IaHUS I[EJIOCTHOTO 00pa3a MpOU3BEICHUS U €r0 repoeB.

[logBoast wTOr BBILIECKA3aHHOMY, OTMETUM, YTO CYHUTaeM

HCO6XO,[[I/IMBIM CHCTEMHBIN KOHTPOJIb HAaA BHCEAYAUTOPHBIM UYTCHUCM

12



CTYIAEHTOB XYyJI0)KECTBEHHOM JMTEpaTypbl Ha HHOCTPAHHOM S3BIKE.
N3BecTHO, uTO M100asd yueOHast 1eATENbHOCTh CTYACHTOB HYX/IAaeTCs B
KOHTpoJie. B mpoTtuBHOM ciydae oHa OydeT ciellaHa HECOBEPIICHHO
WIM  OHa BoOOmIE He OyneT BBINOJHEHA. MBI cudWTaeM, 4YTO
UCI0JIb30BaHUE paboyeil TeTpaau — HanboJiee yAOOHBIM BapUaHT Kak
JUId CTyJEHTa, Tak W Juid npenojasarens. lLlenb ucnosib30BaHus
pabouyeil TeTpaau HE TOJBKO B KOHTPOJE 3HAHUWA CTYJIEHTOB, HO U B
oOyueHUU HUX 3aMedyaTb HMHTEPECHOE B TEKCTaX XYJ10)KECTBEHHOMN
JUTEpaTyphl, YYUTbCA HCIOJIb30BaTh H3YYEHHBIH Marepual B
npodeccnoHabHOM eATeNbHOCTH. 3aAaHUs 7151 KOHTPOJIS MOHUMAaHUS
MPOYUTAHHOTO  TEKCTa JIOJDKHBI ~ OBITb  Pa3HOCTOPOHHUMH U

HUHTCPCCHBIMU JJI1 CTYACHTOB.

3. [Ilpakmuueckue 3adanus 0na padomvl ¢ MEKCMOM

@. O’Konnop «Ha sepuiune éce mponwvt cxo0amcs»

1. Practice the reading of the following words (transcribe and

translate them):

Converge
Piercing
Hideous
Cushion

Jaunty
Protrude

Fiercely

13



Savagely
2. Find five sentences with modal verbs in the story, write down

and translate them into Russian. Explain their meaning.
3. Give three forms of the irregular verbs with translation:
1. Be
Buy
Cost
Feed
Go
Have
Hear
Light
Lose
. Ride
. Say
. Slide
. Stand
. Steal
15. Tell

4. Translate into English using few, a few, little, a little. Write

© o N o g B~ w DN

R o e =
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down four sentences using these word combinations.
Marno BpemeHun
Heckonbko maros

Hewmuoro npysei

14



Mauto cun

Heckonbko UCKITIOUEHU M

Heckonbko MUHYT

Mauo nroneit

Hemuoro Bojbl

5. Retell the passage about Julian and his mother’s coming out of
house from the beginning up to the words: "Shut up and enjoy it," he
muttered, more depressed than ever.

6. Compare the pairs of words, their pronunciation and
translation:

wander — wonder

fill — feel

remain — remind

expand — expend

tap — tape
lean — learn
reach — rich

deserve — desire

shot — short

quit — quite

7. Describe the mother’s heat with your own words first as Julian
and then as his mother, please. Don’t forget using the phrases from the
text. Try to act you monologues.

2

Julian: “My mother’s new hat is
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Mrs. Chestny: “ 7.

8. Retell the passage about Julian and his mother’s views about
modern life (pp. 12-15) it starts with the words "With the world in the
mess it's in," she said.” and ends with the words: "I just won't speak to
you at all.”

9. Translate into Russian:

To say tensely, to say savagely, mutter, murmur, to say icily

Glazed eyes, grief-stricken look, sight, a malevolent look,
approving look, battered look, exaggerated look;

Peep, peer at, to see smb. with absolute clarity, to gaze, to stare,
to look avidly, to look stolidly;

Florid face; long, hopeless, irritated face; purple-faced, the
haughty face, unnatural red face;

To giggle, a grin, to chuckle;

Grubby, darkly, collar of dirt, gloomily, a mess, dingy.

Atrocious, hideous, ridiculous, preposterous.

10. Make up a short dialogue (7-10 sentences) using the following
phrases:

In spite of smb, instead of being blinded by love for somebody, to
rise somebody’s eyes to heaven, (1) will not bother (you)

11. Retell the passage about Julian’s mother and another white
Woman's conversation (it begins from the words “They had reached the
bus stop” and ends by “He was not dominated by his mother”.)

12. Translate the passages :

16



a. She was almost ready to go, standing before the hall mirror,
putting on her hat, while he, his hands behind him, appeared pinned to
the door frame, waiting like Saint Sebastian for the arrows to begin
piercing him.

b. Julian walked with his hands in his pockets, his head down and
thrust forward and his eyes glazed with the determination to make
himself completely numb during the time he would be sacrificed to her
pleasure.

c. What gets my goat is all those boys from good families stealing
automobile-tires,” the woman with the protruding teeth said. "I told my
boy, | said you may not be rich but you been raised right and if I ever
catch you in any such mess, they can send you on to the reformatory.
Be exactly where you belong.”

d. What she meant when she said she had won was that she had
brought him up successfully and had sent him to college and that he
had turned out so well — good looking (her teeth had gone unfilled so
that his could be straightened), intelligent (he realized he was too
intelligent to be a success), and with a future ahead of him (there was of
course no future ahead of him).

e. He would be entirely justified but her blood pressure would rise
to 300. He could not push her to the extent of making her have a stroke,
and moreover, he had never been successful at making any Negro
friends. He had tried to strike up an acquaintance on the bus with some

of the better types, with ones that looked like professors or ministers or

17



lawyers. One morning he had' sat down next to a distinguished-looking
dark brown man who had answered his questions with a sonorous
solemnity but who had turned out to be an undertaker. Another day he
had sat down beside a cigar-smoking Negro with a diamond ring on his
finger, but after a few stilted pleasantries, the Negro had rung the
buzzer and risen, slipping two lottery tickets into Julian's hand as he
climbed over him to leave.

13. Find, write down and translate sentences with the following
phrasal verbs: take off, put on; turn out, bring up, get on, get off, look
down, show up, turn out.

14. Find the British equivalents

Ninth grade —

Parlor —

Sidewalk —

15. Translate into Russian:

purple velvet flap

liver-coloured monstrosities

sky-blue eyes

gray hair

a dying violet sky

16. Give Russian equivalents to the following word-combinations
and then use them in your own sentences.

a. Rome wasn’t built in a day

b. To be out of somebody’s hat

18



c. To be off on that topic

d. To get in this fix

e. To get on somebody’s feet
f. For God’s sake

g. To lay off

h. Like rain on a roof

17. Translate the adverbs and make up sentences with them:
Gloomily

jerkily

majestically

bleakly

deliberately

discreetly

serenely

slyly

vehemently

18. Retell the passage about the dark-skinned passengers of the

bus (it begins from the words “The bus stopped with a sudden jerk...”

and ends by “Before I knock the living Jesus of you!”.)

19. Retell the end of the story. What is your opinion about Julian

and his mother’s characters?

20. Make up a list of three questions to Julian and three to his

mother. Act the dialogue with your neighbour.
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OTBeTHI Ha JaHHBIC 3aJaHus JOJIKHBI OBITE JaHbl B IIMCBMCHHOM
BUAC W IMPCAOCTABJICHBI IJIA IIPOBCPKHU IO OKOHYAHUU HIYUCHHA

TCKCTA.

4. Tecm na 3nanue mekcma pacckaza @. O’Konnop «Ha

eéepuituHne ece mponbsl cxX00amcay

[To oxoHUaHUK pabOTHI C TEKCTOM MBI IpeaaraeM MpoBEeACHUE
HEOOJIBIIOr0 TECTa, U3 KOTOPOTO CTAHOBUTCS IMOHSITHO, HACKOJBKO
BHUMATEJIBHO OBLIO MPOYUTAHO MPOU3BEACHHE M MPOPAOOTaH TEKCT.
TecT cocTonuT M3 TpEX ypOBHEH, NEPBBIM U3 KOTOPBIX HOCHUT XapakKTep
TECTOB C OJHUM W3 TPaBUIbHBIX BapUAHTOB OTBETOB, BTOPOI
JEMOHCTPUPYET 3HAHWE JEeTalell CoJAepKaHusl pacckaza. Tperui
YpOBEHb TecTa MOKAa3bIBAaCT, HACKOJIHKO CBOOOJHO CTYAEHT BIIAJICET
JIEKCUKONW TMPOW3BEACHUS U MOXKET HCIOIb30BaTh (pa3bl U3

IMPOU3BCACHUA IJId IIEPEBOJA KaK C PYCCKOI'O Ha aHrHHﬁCKHﬁ, TakK KU

Hao000pOT.
The first level
1. Did Julian like his mother’s new hat?
a. Yes
b. No

At first, ke didn 't like, but then he liked it.
Was his mother fat?

Yes, she was. Nevertheless, she was the slimmest in her class.

o N oo

Yes, she was. She was the fattest in her class.
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No, she wasn’t. She just seemed herself fat.
She had problems with:
her head

o @ ow o

blood pressure
her heart

o

The second level
What colour were the woman’s canvas sandals?
What was Julian’s occupation?
What day of the week did Julian help his mother every week?
How old was the Negro boy in the bus?

o & w0 -

How much money did Mrs.Chestny decide to give to the boy?
The third level
a. translate into Russian
1) "With the world in the mess it's in,” she said, "it's a
wonder we can enjoy anything. | tell you, the bottom rail is on the top.”
2) "Will you for God's sake get off that subject?" Julian
said. When he got on a bus by himself, he made it a point to sit down

beside a Negro, in reparation as it were for his mother's sins.

b. translate into English
1. Te1 ciuikoM parum cerogus! C To60r0 Bce B mopsiake?
2. B mone 3penus He ObLIO HU OJTHOTO aBTOOYCa, MOITOMY

OH CTOsJI, CXHMasd PYKH B KapMaHax W XMYpHWIICA, TJAA Ha

MYCTBIHHYIO YITUILY.

3. OH MOMEHTAaJIBHO OTKPBUI I'a3€Ty U CIIPATAJICA 3a HCIO.
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c. Find the pair:

1. Remain a)| hag

2. Lamppost b)| murder
3. Rug c)| villa

4. Sway d)| streetlight
5. Slap e)| worn
6. Mortgage f) | carpet
7. Threadbare g)| duty

8. Mansion h)| purse
9. Thug )| rod
10. | Decay j) | mute
11. | Numb K)| keep
12. | Darky ) | thump
13. | Barely m] Negro
14. | Witch n)| scarcely
15. | Pocketbook 0)| swing

d. Describe Julian and his mother — their appearance and character.
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3AK/IIOYEHUE

BueaymutopHoe ureHnme — HeoThemieMas (opma pabOTEI B Tporecce
MOATOTOBKK Oyaymux ¢umonoroB. OpraHuzanysi 3aHATHH 10 BHEAYIUTOPHOMY
YTEHHIO TIPEeIoNiaraeT IpeABapUTEIbHYI0 HMOATOTOBKY oOydarommxcs. B cBs3u ¢
STHM Ha CaMOM 3aHSATHU HE JIOJDKHO INPOBOAMTHCS O3HAKOMHUTENBHOE YTEHHE, HO
JIOITYCKAlOTCSl aHAJIMTUYECKOE M IOMCKOBOE. B TO ke BpeMsl uTeHHe W TepeBOl
HEMOCPEJCTBEHHO CaMOro TeKCcTa He JOJDKHBI 3aHuMarb Oonee 30 % BpemeHH
3aHATHA. OCHOBHOI aKIEHT JeNnaeTcd Ha Iepeckas, paboTy ¢ JIeKCUKOH H
rpaMMaTHKOH, OTBETHl Ha BOIPOCHI IO COJEPKAaHHIO TeKcTa. VIMEHHO IMo3TOMY
HEJIOMYCTUMO CO CTOPOHBI OOYYAIOIIUXCS TPHUXOIUTH HEMOJArOTOBJICHHBIMH Ha
3aHSATHE TI0 BHEAYJIMTOPHOMY YTEHHIO, B MPOTUBHOM CJy4ae €ro MpPUCYTCTBHE Ha
3aHSTHU CTAHOBHUTCS OECCMBICIIEHHBIM M y4acTHE B COBMECTHOM OOCYXICHUH —
HeappekTuBHBIM. [lpernonaBarento HEOOXOIUMO BapbUPOBATh 3aJaHUst M (OPMBI

paboTEI, a TakKe IMOCTOSHHO MPUBJIEKATh K paboTe BeCh KOHTHHIEHT 00YYaromInXCs.

MosxHo pa3zpaboTaTb U UrpoBble 3aJaHUS B COOTBETCTBUHM C
BO3PAaCTHBIMU OCOOCHHOCTSIMU CTYICHTOB (HampuMep, KPOCCBOP/IBI), a
TaKke pa3paborarh cepuio 3amaHuil (paboyux TETpajci) Mo APYrum
pacckazam @. O’Konnop. BaxHO TOMHUTHR O TOM, 4YTO paboTa C
AHTJIOSI3BIYHBIM  TEKCTOM CIIOCOOCTBYET pa3BUTHIO Kpyrozopa u
npodeccHOHAIbHOMY  CTaHOBJIGHHIO  OOYYaroIIMXCS  HalpaBlCHUS

MOATOTOBKH «3apyOekHas (pUmonorusy.
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NPUJIOXEHHUE A
@nannepu O’ Konnop. buorpaduueckas cripaBka

25 wmapra 1925 1. B HebOombumoMm ropojake CapaHHa,
wtT. [Lxopmxus, CIIA pomwnace ®nannepu O’Konnop (Mary
Flannery O’Connor) — amepukaHckash THCATEIbHHIA HPIIAHICKOTO
npoucxoxaeHus. E€ oOydeHrMeM M BOCIHUTAaHHUEM — EIMHCTBEHHOTO
pebEHKa B ceMbe — 3aHMMaJIach MaTh, IOCKOJIbKY OTELl JIOJTO U TSXKEIO
0oJien 1 ymep OT BOJTYAHKH, KOT/Ia Jouepu ObLIo 16 Jer.

B 1945 r. Oynymas nucartenbHUIIa OKOHYWJIA KOJUICDK IITaTa
Jxopmxkus u B 1947 1. mostyunna crerneHb MarucTpa u300pa3uTenbHbBIX
HCKYCCTB B YHUBepcuTeTe mrarta Aiosa. [locne myOnukamuu B 1946 r.
pacckaza «l'epanb», O’KonHnop Ob1a mpussTa B WwieHbl «I[Iporpammel
MOJIEP)KKH JIMTEPATypHOrO TBOpYECTBA INTaTa AMOBa», KOTOPYIO
MPOLUUIM MHOTHE KpYIHbIE aMEpUKaHCKUE NHcaTelld CEepeIuHbl U
BTOpoi moJioBUHBI XX B. B 1947 r. ®nannepu nocenwiace B Ao,
KoIOHMM XynokHHKoB B Caparore-Crpunrc (mr. Hpio-Hopk). B
1949r. onHa TmO3HaKOMWIACh H MOJApYXWiIach ¢ PobOeprom
dutiypkepansaoM U ero skeHo Cammm. [lo npurnameHuro 4eTsl
Onannepu O’Konnop xuma B ux gome B 1949-1951. Ilozxke
nucaTellbHULIAa  JIOBepuiia  ceMeiiHoW  mape  DUIyDKEpaabIoB
pacnopsiKkaTbCsl BCeM €€ UMYIIECTBOM, B TOM YHCIIE U JIUTEPATYPHBIMU
Tpynamu u nucbmamu. B 1950 r. ®dnannepu O'KonHop 3aBepmmia

nepBbIi poMan «Myapas kpoBb» (Wise Blood, nznan B 1952 1.).
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K coxanenuto, B 1951 y O’KonHOop auarHoctupoBayu
HaCJIEICTBEHHYI0 BoylyaHKy. OHa BepHynach B MuieKBWIb, Ha
bepmy, rae poauaach M BbIpocia €€ MaTh, M CTaja Pa3BOAUTH MTHIL
COopHuk paccka3zoB «Xopoliero uesnoBeka HailTu Henerko» (A Good
Man Is Hard to Find), BkmrouaBmmii pacckaszel 1946-1954,
omybnukoBan B 1955 r., BTopoiit poman «llapctBo HeGecnoe cuioro
oepercsi» (The Violent Bear It Away) — B 1960 1. VYmepaa
nucatenbHUIla B Bo3pacte 39 net, 3 aBrycra 1964 r.

HecmoTps Ha TO, uYTO TBOpUYECKOE HAcjenue NHUCcAaTEeIbHUIIbI
CPaBHMTEIBHO HEBENMKO (ABa pomMaHa M TPHUALATH KOPOTKHUX
paccka3zoB), OHa BOLUIA B aMEPUKAHCKYIO JIUTEpaTypy KakK OJWH W3
HanboJIee IPKUX U TIIYOOKHX MacTEPOB «IOXKHOU TOTHKH» [2].

O®nannepu  O’KoHHOp —  aBTOp,  BO3MOXKHO,  CaMbIX
MPOH3UTENBHBIX, KpPOBOTOYAIUX  pPAcCKa3oB B  aMEPUKAHCKOM
nureparype. Ona Tpwxkabl ynoctoeHa npemuu O. ['eHpu 3a nydiminii
paccka3 roja, IMOCMEPTHO YyAOCTOeHa HanuoHanbHOW KHIKHOM
npemun, npemun Georgia Woman Of Achievment, Boruia B 3ai ciiaBbl
nucarenedt Jhxkopmxkuu. B 1983 r. B CIIA yupexnaeHa mnpemus
Onannepu O’KonHOp 3a KopoTkuii paccka3. I[locmepTHo 3a HeEro
yKpenujach  pemyTalus  «Malloro  KJIACCHUKa»  aMEepUKaHCKOM
mutepatypel XX B., mMactepa 4dekaHHoW mpossl. MHorma O’Konnop
CTaBSAT B PAJ U C TAKUMH BeIMYMHAMU, Kak Yulbsim DonkHep, Xaprep

JIn u Tpymen Kamore [5].
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O’KonHOp, moyTH O€3BBIE3AHO KUBIIAs B POJHOM TOPOJKE Ha
tore CIIA, mnposiBisna OOOCTPEHHYIO YYTKOCTb K COLIMAJIbHBIM
KOH(IIMKTaM, 3HAKOMBIM €H 10 HEMOCPEICTBEHHBIM BIECUATICHUSIM:
KOH(UIMKTaM pPacOBBIM, HMMYIIECTBEHHBIM, COCJOBHBIM. PeIHruo3Ho
o3aboueHHbie repor O’KOHHOP MPOXOAAT KOPOTKUM KU3HEHHBIH ITyTh
KaK HUCTBITAaHWEe, WA WCKYIUICHUS WIM XOTS Obl NMPOCBETJICHUS, HO
HEPEIKO HAaXOMs €ro TOJBKO B CMEPTH, MO0 He Haxoas Jaxe Tam. J{is
O’KoHHOp XapaKTepHO H300pa)KeHHWE HEOXKUJAHHBIX, IKCTPEMAIbHBIX
CUTyallud, BBUIMBAIOIIAXCS B AaKThl HACHJIHS, CIPOBOIMPOBAHHBIC
T'POTECKHBIMH TIEPCOHAKAMH.

OCHOBHBIC TEHIICHIIMU €€ TBOPYECTBA ONPEICITHIN PEBHOCTHBIN
KaTOJIMIIM3M M HEBEpUe B HAyKy, pPacllaThIBAIOIIYI0 MEPBOOCHOBBI
ku3Hu. CBoM B3MUISABI Ha 4eloBeKa, Bepy, TBopuectBo O’KonHop,
YellOBEK HE MPOCTO PEIUTHO3HbIN, HO TEOJOIMYECKHU Pa3BUTHIM,
M3JIOKHWIAa B Tepenucke ¢ Onmuskol monpyroit Onuzaber (berrn)
XecTep, 4acTUYHO U 0e3 yKazaHUsl UMEHH aJipecata OImyOoJMKOBAaHHOMU B
1979 romy. «HaumBHOCTB» mMOBeCTBOBaTeNbHOM MaHepbl dianHepU
O’KonHop Obljia BMOJHE CO3HATENBHBIM XYAO0XKECTBEHHBIM IMPHUEMOM:
eil OpUl0 B BBICHICH CTENEHHM CBONCTBEHHO MPOIyMaHHOE,
aHAJIMTUYECKOE OTHOLIEHHE K JUTepaTypHOMY TBOpuecTBy. Ee
MpPOrpaMMHBIE CTaThbMl U BBICKAa3bIBAHHUS COOpaHbBI B TOCMEPTHO
U3aHHBIX KHUTax «JlomonHutenpHoe u3mepenue» (1966 r.) u «Taitna
u oObryam» (1968 r.). Tarxke MOCMEPTHO HM3JIAHO TOJHOE coOpaHue

pacckazoB (Flannery O’Connor: The Complete Stories, 1971 r.,
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HarnmonaneHast kHkHas npemusi, 1972 r.), BKIIOUMBIIEE B CeOsT CaMblii

M3BECTHBIN ee paccka3 «Ha BeprimHe Bce Tponbl cxoasares» [1].
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