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SUMMARY 
Poetry grammar is an interdisciplinary area 

of knowledge which connects poetry and gram-
mar. There is a necessity to include attained in 
theory and in lexicographic practice of knowl-
edge in an educational process which can be 
valuable for the formation of the integral philol-
ogical knowledge. The blocks of examples from 
lyric poetry, each of which manifests specific 
features of grammar in poetry, are presented in 
the article. It is emphasized that grammatical 
deviations and functional register of a number of 
constructions have a two-sided effect: extend the 
possibilities of lyric knowledge organization and 
impact on the norms of national language. 

Key words: poetry grammar, grammatical 
semantics, lyric plot, world duality, possible 
worlds, interdisciplinarity. 
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