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SUMMARY 
The article reveals the essence of intonation 

hearing and explicates methods for its develop-
ment. Music is seen as an objectification of 
valuable human experience (personal meanings). 
To comprehend this experience, it is necessary 
not only to subtly hear sound material, but also 
to adequately respond to it with a complex of 
non-auditory sensations. It is proved that relying 
on non-auditory sensations and representations 
in the upbringing of musical hearing contributes 
to its improvement both as a tool for processing 
musical and sound matter, and as an instrument 
for entering the sphere of extra-musical 
(emotions, ideas, objects, etc.). 

Key words: ear for music; intonation ear for 
music; musical ear as an auditory and motor 
ability; music space; mechanisms of the emo-
tional impact of music; meaning in music. 
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